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LETTER FROM 
THE EDITOR 


When we came up with the feature “mirage,” we 
thought it was merely a cool looking/sounding word 
(Mirage. Say it out loud, it feels nice on the tongue). Ши 
But as we explored the term further, we found how "ТЕ 
much of real life has been marred by mirages. Кот 
social media and Al to beauty standards and deep 
fakes, we live in a time where it's hard to discern the 
real from the real-seeming. 


l'm writing this a few days after the suspension of a historical, week-long strike at 
Rutgers, and while it may have seemed that the union had come to a victory, not all 
demands have been met yet--- are livable wages and fair working conditions a mirage? 
In a few weeks' time, | will have graduated, and reflecting on my 4 years in college, I’ve 
found that the "college experience" (or at least my own) was definitely not what | had 
expected it to be. Recently, the Instagram algorithm has been flooding my feed with Al 
art--- Al photography, Al music--- and while | can acknowledge that artificial 
intelligence has helped us in countless ways, and while | appreciate an Al-generated 
version of Drake rapping “Munch” by Ice Spice, | have to say | am terrified by how real Al 
art can seem. 


Thankfully, everything you'll be seeing in this issue was not auto-generated. In fact, 
the art and writing here were made by real people, talented people with real hands 
and souls and real feelings, musings, opinions they felt the human urge to express. In 
the Spring 2025 issue, you'll find a magazine bursting with character and diverse 
content reflective of the creativity of our crew and contributors. In latest Review 
news, this semester welcomed the addition of several dedicated columnists who 
have been creating engaging articles for our website---- check them out on 
therutgersreview.com! 


In my three years at The Rutgers Review, l'm amazed by the ways 
this club has evolved and thrived despite the challenges (like the 
pandemic, the numerous RU Screws to name a few). Though it 
saddens me to leave, l'm hopeful for the future of The Review and 
am eager to see what will come next. But for now, l'Il leave you, 
reader, with this issue. We hope you enjoy this body of work as 
much as we did making it. 


-Vanessa Tirok 


Photo by Yvonne Yuging Liu 
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Coke с 


By Michele Cohen 


When I wake up in the morning, exhausted 
and debating the day ahead, there is only one 
thing مه‎ my mind. As I sit in class typing 
and learning, there is only one thing on my 
mind. And as I lie awake at night, longing for 
sleep, there is only one thing on my mind. 


That one thing is an ice-cold Diet Coke. 


There is а phenomenon«sweeping through 
our society mote rapidly and urgently than 
ever before. On the internet, it 15 being 
referred to as “Diet Coke Culture.” I am here 
to.say that I am an active participant- one of 


the many so-called “Diet Coke Girlies.” 


I fell victim to this delicious beverage as a 
child, and Гуе nevet been the same since. 
Coke 


seemingly become a personality trait of 


Like many Diet addicts, it has 
mine-a habit infused into ‘my identity. 
People in my life are so aware of , this 
obsession, they have even begun to order me 


а Diet Coke at restautants before I get there. 


What makes Diet Coke so special? What 
makes it so attractive to those who drink 
it? 


I don?t know if there is a real answer. It's 


indescribable- а је пе sais quoi. That first 


‘sip, of a Diet Coke after a long day, 


alongside a delectable meal, is (dare I 
say) euphoric, It is honestly embarrassing 
to say-how ch I yearn for that classic 


soda while doing just about anything. 


A recent ME. described the aura of 
Diet Соке drinkers in thé most accurate 
way that ауе ever seen: “People who 
don't like Diet Coke don’t get it. It’s not 
like a regular soda. It’s a commitment to 
taste and culture. Being a Diet Coke 
person is about appreciating the finer 


things and the excitement of life.” 
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People often say to me: 
“Michele, you know that Diet 
Coke isn’t any healthier than 
regular Coke? Why do you 
ptefer it?” 


And to those people I say, “If 
you think that Pm drinking 
Diet Coke for health-related 
purposes, you аге sorely 
mistaken. To drink any kind 
of soda for health, or as an 
alternative for something 


worse feels a little silly.” 


I drink Diet Coke because I 
love it! I drink it because it is 
the best beverage to go 
alongside any meal and it 
tastes so damn good. It has 
the power to turn my day 


around! 


THE CYCLE 


By Adugo Okafor 


The addictive nicotine swirls in the lungs of.a man in his late 30s- he leans over a balcony railing to 
inhale more and more gray. The warm, addictive stream of booze rolls down a throat that gulps in 
more and тоге а5 the local bar gradually empties out. The addictive adrenaline of a street fight 
results in blood staining and clenched fists- a smile stretches more and more on its owner. The late 
game nights with friends as assignments pile up on your cluttered desk.The cozy mattress that 
sweeps you into now nonsensical dreams after a painful break up. The addictive euphoria of heroin 
taken on your brother's worn-out couch. 


It's suffocating; hands digging their nails into the meat of your legs as they drag and drag until you've 
entered the abyss of compulsion. Sometimes they pull as you kick using the soles of your dirt-ridden 
sneakers on their knuckles. A tussle where you sneer in disgust as its limbs cover in black, opaque oil 
soil your new pair of socks. But most of the time, they lure you in with a gentle touch, a guiding push 
inthe more "favorable" direction. What qualifies as an addiction and when do we determine 
if its presence fits in the conventional boxes of good or bad? 


addiction, as. most know, is when we consume or 
indulge in something beyond the relative constraints of 
"normal" behavior. Addictions can begin with innocent 
intentions. | absolutely loved Red Lobster's biscuits. Quite 
honestly, | still do, but as a kid who visited the restaurant 
more times than I could feasibly count, they were.my go to. 
I'd wipe those cheddar-sweetened charms right off ту 
plate and whine at my mother for us to get more. Two 
biscuits eaten became five, then five turned into ten until 
my father snatched my plate and told me "you've gotten 
addicted to this thing." Of course that never stopped me 
from repeating this on my birthday, or ту brothers’ 
birthday, ог many more birthdays їо come. After 
continuing this cycle till the age of 13, my father, a doctor, 
warned me how | was genetically predisposed to 
acquiring diabetes. 
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| had lived with my grandmother and I've heard of the d-word numerous times. As a child, | would 
watch in fascination as she took her insulin injections. “This addiction will lead nowhere good. Watch 
it.” Addictions. Is it wrong to be so attached to something that gives you joy or pleasure? Isn't that 
what life is about? I’m sure we've all had “boomers” harp about how ‘this youth is so addicted to 
those damn phones!’Meanwhile, in the 60s, children no older than twelve could drink beer and 
smoke- many did not bat an eye at that. | concede that it was not common knowledge that a cigarette 
contains chemicals that could turn your lungs jet black. However, are those nagging adults, who 
might be a bit blind to their own generation, wrong? Today, children no older than ten are given a 
phone or an ipad as a birthday present- many don't bat an eye. Now, ат | comparing using 
technological devices at a very young age to smoking? Not necessarily, but who knows? Maybe fifty 
years from now, it will be common knowledge that using an Iphone before reaching adolescence 
could cause significant damage to your peripheral vision. 


Addictions. Your hormones can really work wonders, can't they? Your brain is so easy to please and 

the enjoyment fills your veins...until you crash back down to earth.It's inevitable that your hangover 
will arrive the next morning, those assignments' deadlines are in two days, and the cylinder of 
tobacco will become nothing but ashes. You'll still wake up to those sappy photos you took with your 
ex-lover next to the coffee table, and the heroin effects wear out in a couple of hours. And the 
strangest thing is, you knew all of this before accepting this distraction. And you will repeat this again 
and again until everyone around you feels compelled to say something. Because you've stepped 
beyond what is 'normal' into a realm of pushing and pulling till you can no longer stand. They're 
worried about you. The distractions have succeeded in towing you under. You're ashamed, "Leave 
me alone, alright! | can figure out my own life." 


But you can't, it's not your life anymore. Can you rewind? Can you reach out to your loved ones and 
rewind? Can you run as fast as possible and rewind? To before the bottles and the weed. Before the 
heartbreak and the blood. Before the pleasure and the pain. Before the causes and your 
consequences. No. No, you cannot. For despite the cycle you've found yourself in, the rest of life 
moves forward. And so should you. Find the strength to unpause this moment in time and continue 
on. Because the cycle was never alive. Yes, the cycle will never disappear. 


But you are not made of the cycle. None of us are. 


words to use to make you | 
seem like you know more by Saadhika 

Маго! 
than you actually do 


Неге a mind-blowing, one-of-a-kind, dictionary known to boost intelligence 
and nerd rizz. You’re on your way to becoming a regular Sheldon Cooper. 


Agastopia [zoun] [ah-gus- Alacrity [noun] [ah-la-krity] 
topia] def: brisk readiness, eagerness 
К NONO лл Freshman students board buses with alarming alacrity 


E and no patience for those who are trying to come off." 
of someone’s body, fetishistic P Tying 


"OnlyFans is basically a big 
platform with everyone who has 


agastopia for feet." 
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Dysania [noun] |dis-sane-e- 
ah] 

def: inability to get out of bed 

" After a night out, it's extremely 
difficult for me to get out of bed 
until 2 pm, same goes for me on a 
school night too. Dysania is what 


I have." * | 
Dr M 


Nillionaire [noun] [nill-yun-air] 
def: a person who possess little to no money 
"Those cocky kids you see, they are probably 

nillionaires, daddy's money and all." 
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Quixotic [adjective] |kwik-z- 


otic] 
def: unrealistic, foolishly impractical 
"Students when choosing their classes 


assume they can make their 8 am 


classes, it is a quixotic decision." 
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Eellogofusciouhipoppokunurious 
[adjective] [ee-log-o-fus-sio-hip-op- 
po-kih-knee-ri-yus] 
def: Very good, very fine 
"They ask me how I’m doing, I say I’m 
doing eellogofusciouhipoppokunurious" 


“y 


Pareidolia [7027] [pah-ray-do-lia] 
def: a psychological condition where the 
mind imagines something that doesn't 
actually exist, such a certain image or 
pattern. 

"If you think about it, the headlights of cars 
are basically like the eyes and the license 
plate is like the mouth... but I may just have 
pareidolia." 
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Verisimilitude [noun] |ver-se-mil-e-tude] 
def: the appearance of being true or real 
"The Rutgers photographers who take pictures for 
advertisement try to capture verisimilitude in order 
to increase the amount of incoming Rutgers 
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Naturally, albeit on an entirely 
separate note, Apocalyp-tainment as 
a contemporary sub-genre of film and 
television evokes the rapture. There 
are few who are saved, and the rest 
are damned. But the few souls that 
remain in The Last of Us are a far cry 
from those who may be considered 
holy enough to ascend, and are 
damned to a hell of their own. The 
point here is that premonitions 
regarding the apocalypse are almost 
as old as civilization itself, and in fact 
have long had a history of influencing 
the arts. German artist Albrecht 
Dürer, who lived from the late 15th to 
the early 16th centuries, is notorious 
for his woodcuts of divine 
apocalyptic devastation. 


At first glance, little may seem to 
connect  Dürers woodcuts to 
contemporary television like The Last 
of Us, but the times from which they 
emerged were similarly afflicted with 
an uneasiness about the future of the 
human race. The final decades of the 
1400s were filled by fervent religious 
anxiety that the rapture would come 
at the turn of the century (the year 
1500) . Іп Dürers visions of 
apocalypse, we see humanity 
conquered by biblical legends like 
the four horsemen of the apocalypse, 
in a time when Western Europe was 
notably plagued by religious guilt 
and reckoning. 


l'm sure | do not have to name the 
litany of potential threats we have to 
grapple with over 500 years later, but 
they are certainly more earthly in 
their basis. Indeed, the developed 
world has to reckon with the 
continued lack of regard for the 
natural world and, as a consequence, 
the disasters that may arise out of 
nature's counter offense. Perhaps 
this is why the powerful visual motif 
of plantlife reconquering urban 
landscapes in Apocalyp-tainment is 
particularly resonant for a modern 
audience, and why the story of a 
fungus-based pandemic has 
achieved such a level of success. 
Whether it is a dark escapist fantasy 
or cathartic indulgence of collective 
anxieties, Apocalyp-tainment seems 
to emerge when we need it most. 
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Photos by Elise Jennings 
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ilmore girls: 


By Saadhika Mamidi 


Dean Forester 

I think a lot can be said about our Dean. "My Dean," according to Rory 
when she tried justifying the fact that he cheated on his wife with her. 
People can say that Dean was the good first boyfriend a girl could ask 
for. He was protective, gave her a car, and was nice to Lorelai. But on 
the other hand, he also broke up with her when she didn't say "I love 
you" back, never gave her space when she asked for it, yelled at her in 
public, and broke up with her in a gym full of people at a party. We 
could say that he was emotionally immature to be in a relationship, and 
was insecure when Jess came into the picture (though Rory did give him 
а reason to feel that way). Dean just wanted a girl that he could control, 
and Rory was not that at all; in fact, his over-protectiveness over Rory 
and his seemingly good intentions is probably why Lorelai was such a 
big fan of Dean. 
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Jess Mariano 


Then there was Jess, quite a character. They had a connection from the 
beginning with their interest in books and their similar intelligence. I will say 
they were suited for each other, but so many of his other qualities and 
actions just made him a bad person. I mean, like Tristan, he wanted Rory 
while she was with Dean, and undermined and belittled him any chance he 
got. From the start, he was rude to Luke, who was housing him, and had no 
respect for Lorelai. He demonstrated his care for Rory when he brought 
over the care package for her, but had no actual respect for her relationship 
with Dean. He even convinced Rory to stop studying and get ice cream 
instead before crashing her boyfriend's car and running away after they got 
into a fight. He then came back to tell her that he loved her at his own 
convenience, and lowkey has anger issues. Finally, to top it all off, when 
things got a little steamy in the bedroom, and Rory did not want to go 
further, she told him to stop, and he got mad at her, yelled, and left the room. 
I mean, who does that? I believe he had the potential to be a great 
boyfriend to Rory. Не5 a bad boy, but only has a soft spot for his girl, but he 
just did not know how to behave. To add on, Rory contributed to this as well, 
I mean she cheated on Dean with Jess when they kissed, and flirted with 
Jess a lot more than she should have. 


Marty (I don't know his last name) 


- Furthermore, I don’t know if you can consider him to Бе that 
, = significant in her life but Marty wsa the next one. Marty was a 
4 good friend to Rory in the beginning of her Yale era until he 
realized she wanted Logan and not him. This quickly changed 
his demeanor and made him start acting morally above 
everyone else and snobby, and mind you, he did not even tell 
Lucy (his girlfriend) about knowing Rory (and basically being in 
love with her). He also had a very “nice guys finish last” 


| ۱ - 
| ДА. ( 
— қ Қ : 
ЖҰ ок. ; pc mentality which does not suit anyone. 
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Logan Huntzberger 


Finally we have pretty boy Logan. He's a trust fund rich kid, 
entitled and cocky, but he knew it. Self-aware one might say. He's 
privileged and was mean to Jess when he came to visit Rory, and 
kept the fact hidden that he basically slept with the entire bridal 
party. However, Rory and Logan had similar intelligence too, not in 
the same way Jess and Rory shared, but differently. He also 
changed for her, from playboy to her boy, and supported 
everything that she wanted. He stuck up for her at the family 
dinner, and helped her through problems at his father’s company. 
He also called Rory out a lot for also being a trust fund kid; it just 
wasn't from her parents, but her grandparents. However, they 
both cheated on their significant others in A year in a Ќе. we 
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Now if we had to pick who was the best for her, I would pick Logan. He was an overconfident rich boy, 
but he also knew where he belonged in society. He was cocky, but self-aware, and put Rory in her place 
when she acted morally better than him. Though I will say, I don't think Rory really deserved any of them, 
and rather didn't even know herself what she really wanted in a man. 


Honestly, the common denominator in all of this was Rory being a huge problem. I mean sure, the guys 
had a lot to do too, but I think she was just as problematic as they were. From friendly flirting to cheating 
on like three of her boyfriends, Rory was not as innocent as she was portrayed. 


a? 
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Normal People Review 


By Michele Cohen 


In a world of book-to-TV/film adaptations, 
Hulu’s "Normal People" shows Hollywood how 
to do it right. Based on the highly acclaimed 
novel of the same name by Sally Rooney, 
"Normal People" explores the relationship 
between two lrish teens, Connell Waldron 
and Marianne Sheridan, as they graduate 
high school, go through college, and face 
life together. 


The TV rendering of the book gives a 
visualization to the story that is so 
desperately needed; giving faces and real 
emotions to such vivid, drawn-out 
characters. The book on its own already had 
an avid cult following, and when the show 
skyrocketed 


released, its popularity 


exponentially. 


At the heart of the show are lead actors Paul 
Mescal and Daisy Edgar Jones who play 
Connell and Marianne respectively. Their 
vulnerability, openness, and natural chemistry 
are what makes the show what it is. Often 
there is so much said with so little words; the 
two preferring shared glances and a physical 
expression of their love over dialogue. 


The show begins as Connell and Marianne 
are in high school and seemingly worlds 
apart. Connell is popular, Marianne is not. 
Marianne is wealthy, Connell is not. The two 
have their first personal moment together 
because of the fact that Connell's mom 
works for Marianne's mother. 
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The two begin a secret love affair, as per 
Connell's wishes to keep what they have 
private - too embarrassed to admit to his 
friends that he likes someone outside of 
their bubble. Their already rocky relationship 
erupts after Connell asks another girl to the 
school dance, thus making Marianne feel 
even more insecure as if she is something to 
be ashamed of. 


After breaking apart, the two rekindle their 
friendship as they meet again in college. We 
see them through their college years stumble 
through another try at their relationship, 
different 
throughout 


being with other people, in 


friendships, etc. Yet, every 


hardship they face, or victory they win, there 


Enda Bowe / Element Pictures / Hulu 


is a tether that holds them together. 
Something always draws them back to one 
another. 


This story is one of true love, difficult love, 
and of love that goes beyond romance. It 
engulfs these two characters whole, shaping 
them into the people they come to be. 


The most heartbreaking part of the show 
isnt the multiple times that Connell and 
Marianne fight, break up, or go through 
pain. The most devastating part of it all is 
that just when it's all working out, they 
decide to let each other go. 


Connell is offered a place to study in New 
York, thousands upon thousands of miles 
away from Marianne. He is quick to dismiss 
the idea, arguing that he's not ready, it's too 
far away. Yet it's Marianne's love for him 
that urges her to push him to go and grasp 
this once-in-a-lifetime opportunity. Their 
love for one another is so visceral and 
strong that she would rather him move away 
to achieve one of his dreams than let him 
stay for her own convenience. 


When | first watched this show it rocked me 
in every way imaginable. | had never seen 
something so honest and emotionally raw; it 
left me utterly obsessed and honestly 
broken for days. 


The show's score gave me goosebumps, 
and added so much to what were already 
incredibly emotional scenes. | still tear up 
every time | hear Imogen Heaps, "Hide and 
Seek" as it reminds me of the naivety and 
innocence of Connell and Marianne's initial 
meeting, not knowing the kind of effect the 
two would later have on each other. 


Even today, about eight rewatches in, | can 
still say that "Normal People" has the same 
effect on me and every person I show it too. 


Normal People is not only one of the best 
book adaptations | have seen on TV, but 
one of the greatest series | have ever 
watched. The story, cinematography, 
soundtrack, and overall aura keep me 
coming back for more after every episode. 
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How Puss in Boots: The Last Wish Г 


Kevived Its Franchise 


by Amber Safeer 


The Prologue: 

Once upon a time, there was a film so beautifully 
awe-inspiring, so thematically heart-wrenching, 
that it was beloved by all. 


That movie was Dreamworks’ Puss in Boots: The 
Last Wish. 


But before the film, there was a tall tale (tail, 
haha) that can be traced back to a two-volume 
collection of 75 stories entitled The Facetious 
Nights, written by Italian author Giovanni 
Francesco Straparola. Published in the early 1550s, 
the story reflects the current Puss in Boots we 
have today in terms of his clever ruses and 
mischief, as well as his fashion statements. 
However, in this story, the deeper meaning strays 
from our current film. In the tale, the boots that 
Puss wears are a sign of luxury and social 
hierarchy, implying that his cunningness and quick 
thinking helped him succeed in life. Moreover, this 
version of Puss did not work alone and instead was 
the pet of a young son who sets Puss out to make 
him a fortune, which he subsequently does. 
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Of course, the Puss in Boots we know and love 
now would never have a “master,” let alone work 
with somebody. And perhaps this stubbornness 
and ego is exactly what makes Puss such a beloved 
protagonist; not despite his obvious flaws, but 
because of them. 


Personally, as someone who did not watch the 
original Puss in Boots before this sequal, I 
absolutely adore this film and the title character, 
and it has quickly become one of my top favorite 
animated movies of all time, for good reason. 
Taking notes from films like Spider-Man: Into the 
Spider-Verse and The Mitchell’s v.s. The 
Machines, Dreamworks has begun to dive into a 
more distinct, unique style not seen in their older 
films. Only recently have they explored anything 
like this, in their previous film Bad Guys, where 
the characters radiate a cartoonish ambiance as 
opposed to Dreamworks’ typical semi-realism. But 
this is only the tip of the iceberg when it comes to 
the incredible artistry present in this film. 


У, 


Chapter 1: Animation Style 


I already touched base on this topic a bit, 
however, it is important to fully comprehend just 
how spectacular the visuals in this film are. This 
new style is very painterly, mimicking hints of 
Impressionist art by emphasizing brush strokes to 
imply motion and texture. It also dips into 
variations in frame rates in order to dramatize 
certain scenes, such as the fight between Puss and 
the sleeping giant in the opening scene. Although 
Dreamworks was certainly not the first to do this, 
and it may seem as though they are following a 
“trend” of merging 2D elements with 3D 
animation, the intentions behind the creative 
choices are directly related to the plot as a whole. 
The character Puss in Boots comes from the 
storybook-driven franchise of Shrek, and the 
painterly style reflects all of its fantastical 
components. Moreover, by making it more 
tylistic through dramatic choices i color, 2D 
خا‎ lines, and distinct character silhouettes, 

Puss in Boots is able to draw more emotion th 
the story, case in point: Death. 
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Chapter 2: Character Design 


And no, I don't mean it metaphorically, or 
rhetorically, or poetically, or theoretically, or any 
other fancy way. I mean Death. Straight up. 
Personified by an anthropomorphic wolf dressed in 
a black robe and wielding two piercing hooks, 
Death has come for the main protagonist, Puss in 
Boots. For a movie rated PG, this character is 
legitimately frightening, his on-screen presence 
raising the heart rates (and for Puss, fur) of 
anyone watching. The film was able to achieve 
this psychological effect through thematic color, 
sound, and design. Looking at a side-by-side of 
Puss and Death, we can see just how large the 
wolf is compared to his tiny, cat counterpart: 
Death literally looms over Puss, physically and 
metaphorically. Adding to his fearsome nature, 
Death is frequently accompanied by ominous red 
lighting and piercing eyes, typically in a crowd. 


~ 
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Apart from Death, the character designs of the other 
individuals serve as an amazing reflection of their 
personalities. Take, for instance, Perrito, the tiny dog 


who soon becomes the best friend of Puss. Perrito is a | 


scruffy, teacup-sized mutt with a trusting disposition 
Designed with crooked teeth, a bent ear, and a goofy 
smile, Perrito's unyielding optimism shines through 
these features. His large, turquoise eyes also reflect his 
innocence. Other aspects of Perrito’s design, such as 
his dirty sock sweater and his scars hint at a 
depressing backstory. As a puppy, Perrito's so-called 
family constantly found ways to both abandon and 
abuse him, and in one such instance, they attempted 
to drown him. However with Perrito's pure 
determination, he chewed a hole in the dirty sock he 
was thrown in, swam to the surface, and survived to 
tell the tale. Despite his trauma, Perrito consistent 
turns his misfortune into positives, and hi: physi 


Though P t 
true 6 laracter stands for 
something ity. As a cat, Puss was 
blessed with nin 


Now down to his final life, he makes it his goal to get 


‚ yet he took those for granted. 


to the wishing star in order to wish for his full lives _ 
back. However, Perrito has always only had just one 

life. Even with the tough deck he was dealt, he never 
fails to make the most of his situation and valu 
single life he has. As his foil character, Perrit 
to make Puss recognize his self-centered and 
attributes, and correct them before a gray ; 
made. This is what makes his character 


Along with symbolizing the idea о 
presence also accounts for anoth 
movie, something that tends to reso 
audiences in this generation: found family. Во 
and his ex-fiance Kitty Softpaws may have claimed to 
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be lone heroes who enjoyed the solace of their own 
company, but by the end of the film, they come to find 
selves adventuring with “Team Friendship.” This 

٤ able to get along at 
finds everything 


trio, though seemingly 
nnin, of the [и ultim 


no wish required. 
nclusion of the 
Three Bears. 

e unit when they 
eir relationship 

с sresses. Соја 5 

ily is later explained 
family, so that 

ht.” Even as the bears are 

р y this confession, they still intend to help 
Goldi get her wish, emphasizing the importance of 
found family. They help each other in their greatest 
hour of need because that’s what love is. This is then 
reflected towards the finale of the film, where Goldi 
gives up her chance at the wishing star in order to save 
Baby Bear, a truly full-circle moment. At that point, it 
does not matter where or how the family came to be - 
what matters is the love they have for each other. 


Chapter 4: Motifs and Music 


Along with the symbolism, there are countless musical 
motifs in this film. Many of these concern Death 
himself - starting with his spine-chilling whistle. Cold- 
hearted and eerie, this now-iconic whistle is a signifier 
of Death’s presence. In bars, crowds, and even at the 


, Death appears in the least-expected 

d, i in CMS final scene the audience sees 

1 peculiar happens: the whistle 

lit after an arrogant, cocky 

ke the life of the ungrateful 
, to make the “hero” fear 
face of Death many 

p the wishing star to 
m, he challenges 

g away. Facing him 
an never defeat Death, 
stop fighting for this 
Death recognized that ће 

1 the same Puss in Boots he 
ders, he whistles again but in a 
с sound, emphasizing new 

g the life Puss has now. 


Pivoting away from Death’s role in the film, there are 
many other musical motifs present for each character, 
such as the uplifting tune found at the end of “Fearless 
Hero,” the movie’s opening number. References to this 
song are made during “Vet’s Office,” when Puss claims 
to laugh in the face of death, as well as in “Legend of 


of the magic of 


ishing Star,” when Puss 


the score: i 
once wanted when he used to be a little nursery 
rhyme. For Perrito, his theme is dainty, light-hearted, 
and silly, just like Perrito is. Overly optimistic, his 
musical motif helps to juxtapose some more serious 
moments present in the film. 


Chapter 5: Character Development 


The characters’ personalities and the arcs they go 
through are a big part of what makes this movie so 
lovable. Puss begins as an egotistical (yet charming) 
admiration-seeker to a caring hero just looking to 
make the most of his final life. Goldi also endures a 
similar change, originally selfishly 
Bears just so she can later d 

the love that they 1 
character in particule 
that I would love t 
Horner. 


ging along the 
0 appreciating 


ne static 
ge at all, 


Although the 
(Goldilocks г 
Horner emb 
In recent уе 
frequently 
to cause a pi 
brains: do we 
them? Howeve 


never occurs, because Jack Horner is undeniably a 
horrible person - and he knows it. His only reason for 
wanting the wishing star is so that he can claim all 
the magic in the world for himself: something he 
didn’t have growing up because “Little Jack Horner” 
was just a nursery rhyme, not a fairytale. Longing for 
world domination, this agreeably monstrous character 
balances out the other dynamic characters seen in the 
m. It adds humor to the story, reminds us that the 
fault f other characters are not as nearly as bad as 
gives Puss, Kitty, Perrito, Goldilocks, and 

ee Bears all something to commonly fight for 
at the end of the film. Big Jack Horner is egregiously 
horrible, but he is able to bring out the best in all the 
other protagonists and side characters. 


Although there is so 
be discussed, from the 


film that can 
ts to the voice 
actors, the main takeawaj llows: Dreamworks 
and the animation industry as a whole are evolving, 
and at an alarming rate. What was once seen as just 
a rival of Disney Animation Studios has now 
established its own unique style and set a precedent 
for films to come. Instead of aiming for life-like, 
hyper-detailed animation like some other companies, 
Dreamworks' new approach to animation is inspiring 
a whole new generation. Gripping the interest of new 
audiences and earning the hearts of long-time viewers, 
rks understands what makes a film so 

sion. Passion in the stories, passion in 

s, and especially passion in the art and 
in Boots: The Last Wish is a prime 

his, making it beloved not only by film 


a 95% on Rotten Tomatoes), but also by 


hildren and adults alike. From the opening notes of 


the film to its post-credit scene, Puss in Boots stayed 
our "favorite, fearless, hero." 
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By Yazmin Omana 


Many things in this world are distinguishably 
perfect. Perfect systems, socially correct 
mannerisms, rigid routines and regiments, 
straight lines. We keep habits centered around 
this perfectionist construct, or contract. We 
spiral at night and question our social skills; like 
how stupid you were when you told your waiter 
"you too" after their ceremonial, "enjoy your 
food." Almost everything we do or say is 
controlled, or strictly curated, to appear a 
certain kind of perfect, normal. We are 
essentially wired and preprogrammed to avoid 
social faux pas at all times. This kind of lifestyle, 
or perfection-obsessed culture we engage in, 
are conditioned to nurture, and are supposed to 
cling to, pushes its limits. It may seem as if we 
never have an itch to scratch - an insatiable 
need - for social discomfort. Yet more times 
than not the most cathartic of experiences 
stems from a social acceptance purge. 
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cial Liberation & | 
itcoms: Escapism 
in Awkwardness 


When we want to let go of social performance 
and the deliberate curation of our personalities 
on a day-to-day basis. Often this form of 
escapism is realized through comedy; mostly 
sitcoms that indulge us in cringey, awkward, 
unsettling social unawareness. The comically 
discomforting shows given to us from the last 
decade have been nothing short of pure 
escapism. An experiment in liberation; the 
letting go of performativity that feels like an 
exhalation. Whether we realize it or not, the 
complete disregard of social norms in shows like 
Arrested Development, Nathan for You, Fleabag, 
Cunk on Earth, or | Think You Should Leave have 
helped viewers escape from the heavy shackles 
of performance and social perfectionism. Lucky 
for us, the 2010s have gifted us with the ultimate 
remedy to 21st-century hyper-awareness, like 
how Arrested Development's Tobias painting 
himself blue would serve as a lens through which 
we could psycho-analyze our generation and 
social preoccupations. 


What we can learn from awkward humor - saying 
the wrong thing at the wrong time - is a 
psychological study in escapism more than 
anything; the overwhelming need to escape from 
social constraints 2lst-century-existing imposes 
upon us. Shows that indulge in such blatant 
displays of social unawareness, or rejection, can 
sometimes feel like the closest thing to ecstasy 
we can get. This is most epitomized in shows like 
Arrested Development with characters - all 
except for Michael - that have little to no social 
О, oblivious to the expectations and perceptions 
of society and culture at large. Almost every 
character, - Tobias, Buster, Gob, Lucille, Lindsay, 
or Michael Sr. - all except Michael, display 
instances of debilitatingly awkward, cringe- 
worthy, or deeply ignorant socializations. The time 
Tobias indefinitely doused himself in bright blue 
paint to join the Blue Man Group after assuming it 
was a support group for depressed, or "blue" 
people, Lucille asking for a "vodka rocks" at 
breakfast with a side of toast, or Gob having a 
meltdown during the first meeting after he was 
made CEO all are strong examples of this 
oblivion to norms. Yet, they work as the perfect 
modes of escapism for this exact reason. 


What we love about shows like Arrested 
Development is, counterintuitively, this space of 
social discomfort we spend every waking moment 
trying to suppress because of our social 
performances. Audiences enjoy how these 
characters’ deep-rooted unawareness and lack of 
social graces and mannerisms force you as the 
audience to adopt and carry the burden of this 
“wrong” or “imperfect” social interaction. | believe 
those who actively participate in watching these 
shows vicariously experience the social liberation 
that is being overwhelmingly oblivious to social cues 
and norms. 


As much as it aches us in discomfort and 
embarrassment that they act in ways opposed to our 
programmed way of behaving on a daily basis. Other 
shows similar to Arrested Development's model of 
awkwardness, or lack of social awareness - Nathan 
For You, Cunk on Earth, Broad City, | Think You Should 
Leave etc. - capitalize off our need to escape the 
constraints of socializing. In our modern-day context, 
the feasibility, easy access to social media, bullying, 
virality because you did something embarrassing, and 
upkeep of social performance makes the need to 
escape our “social institution” a necessity. 


RUTGERS REVI 


ЈА. 


. "The neverending 
alluring embrace 

` of awkward humor 
~ -its provocative | 
. lens - has come وه‎ 
our Messiah." ' 


. = Ед 


"Who, or what else, | 
can relinquish us?" 
H . =: 


Shows like Nathan for You, an uncomfortable actual mall manager, attempts to convince her to 
mockumentary-style, docu-reality show follow this line hire the ex-felon Santa Claus impersonator, and 
of thinking. The show stars creator Nathan Fielder, walks around the mall wearing a convincing elf 
who uses his business background to create costume. He illegally sets up a summer discount 
strategies that help suffering, or flailing businesses. Santa Claus photo shoot while stunned onlookers 
Nathan Fielder's off-putting social ineptitude, and his observe as employees scurry to kick out the 
seemingly well-intentioned business ideas, end up unwanted crew. Fielder ups the schtick as he 
embarrassing him and the client. Fielder's fictional unabashedly tries to fend off security with 
persona blurs the lines between genuine goodness, massive-sized peppermint candy cane poles. It 
and blatant - perhaps outlandish - disregard for should be noted he does all of this straight-faced 
social expectations. Like when he invented a balloon and as socially incompetent as ever. Yet, this is 
system that would allow people over 300 pounds to the exact kind of social interaction Nathan for 
ride horses, or his discounted Santa Claus pictures at You fans tune in to watch and rewatch, with a 
the mall that would run during the summertime to religious-like vigor. Invigorated with buzzing fervor 
ensure the local Santa Claus impersonator had a job and a zeal that can only be likened to spiritual 
during the summer months, and not just during enlightenment, audiences of shows that indulge in 
Christmas. The show takes these socially bizarre such imperfect social interactions find liberation 
narratives and implants them in reality; showing the in TV's newfound creed. When all else fails, the 
real, unfiltered reactions of those who happen to be neverending alluring embrace of awkward humor 
around and are oblivious to its satire. For instance, in - its provocative lens - has come as our Messiah. 
the aforementioned episode, Fielder talks to an Who, or what else, can relinquish us? 
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Think Cunk On Earth, | Think You Should Leave, 
Broad City, Schitt's Creek, The Office and Parks 
and Rec (of course) - all of which exploit these 
societal themes. Whether they be in the form of a 
mockumentary or sketch comedy, these shows 
offer a refreshing picture of no commitment to 
societal pressures. 20165 breakout dramedy - 
Fleabag - modifies what the aforementioned are 
built upon. Phoebe Waller-Bridge's Fleabag built 
its virality -- transcendental resonance with our 
generation -- through its awkward humor and her 
impenetrable sarcasm; her deeply uncomfortable, 
sardonic deadpan conversations. Yet, what makes 
Fleabag deviate from the likes of Arrested 
Development, Nathan for You, Cunk On Earth, | 
Think You Should Leave etc. is its awareness of the 
awkward interactions. 


Flea is inherently aware, laughing with you and the 
offputting experience at hand. It's not an all- 
encompassing, full-body cringe that takes control 
of your senses, but a point of shared connection 
between the audience and Fleabag herself. She 
stares at us directly through the camera, and 
bares her soul to the lens. One of the most 
memorable scenes in Fleabag is when Claire calls 
Fleabag in distress. We are rushed to the park and 
bombarded by a ghastly scene - Claire's newly 
lopsided, asymmetrical bob. 


An accidental haircut that she incessantly refers to as 
“a pencil.” Whereas some sitcoms would grab this 
opportunity to write their protagonist as obliviously 
adoring their bully-able haircut, Fleabag takes a 
different approach, and encourages us to share a 
communal moment of presence. She laughs at the 
haircut and with viewers, rather than lean into - and 
exploit - a potentially socially unaware moment. By 
laughing with what's uncomfortable, Fleabag displays 
its awareness to awkwardness and what is to be 
socially expected, i.e., anything but that haircut. You 
could say that in this way Fleabag does not offer us 
the same escapism other comedy shows do, however, 
that is not to say it does not fit into the blanket of 
escapist awkward comedy. 


We love Fleabag for how provocative, absurd, and 
off-kilter it is; how it disregards social conformities. 
Yet, it does not deviate from ensuring the audience 
that it is aware of the awkward moments. Perhaps 
what makes it one of the best is that it truly sits with 
what's discomforting. On the spectrum of socially 
unaware and sickly aware of curated mannerisms, 
Fleabag totters between two poles. However it still 
functions as a form of escapism in equal ways to 
those that are hyper-socially unaware. You could say 
these sitcoms exploit our need to escape social 
norms, but you could also say that now, more than 
ever, we vicariously live through, and cling onto, a 


desire for social liberation. 


Se 
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The White Lotus 


by Kalp Patel and Hemang Rana 


Sex, wealth, and white privilege...what could go 
wrong? From the brilliant mind of Mike White, 
The White Lotus revolves around the exploitation 
of its employees and guests. Within the show, The 
White Lotus is a fictional, exclusive resort that is 
targeted toward privileged individuals. As each 
season is set at a new location the storyline and 
characters change. In both seasons we notice the 
common theme of indulgence, deception, lust, 
and excess wealth. With the series trending across 
all social media platforms. This award-winning 
two-season series has captured the attention of 


both teenagers and adults alike. 


Season 1: Hawaii 
As each season starts off with a tragedy, it 
foreshadows the horrific events to come. Season 


One starts off with the employees welcoming the 


guest to the famous White Lotus resort in Hawaii. 


The characters that we focus on this season are 
Armond, a hotel manager and recovering drug 
addict played by Murray Bartlett. Shane and 
Rachel, played by Alexandra Daddario and Jake 
Lacey, are newlyweds celebrating their 
honeymoon, ~ ^ 


Rachel is a struggling freelance journalist and 
Shane is an entitled wealthy real estate agent who 
suffers severely from mommy issues. 

Then we have the Mossbacher family. Nicole 
Mossbacher, played by Connie Britton, is the 
famous CFO of a well-known search engine 
company. Her husband Mark, played by Steve 
Zahn, is dealing with a health crisis and the news 
of his deceased father. Then we have Fred 
Hechinger as Quinn Mossbacher, Nicole and 
Mark’s teenage son who is addicted to technology 
and tormented by his sister Olivia and her friend 
Paula. Olivia Mossbacher, played by the famous 
Sydney Sweeney, and Brittany O'Grady as Paula, 
are best friends in college on Olivia's family 
vacation. Olivia is privileged and hasn't dealt with 
hardship, but is socially aware. Paula is her less 
privileged best friend who takes advantage of her 
and her family. Then we have Belinda Lindsey, 
who is played by Natasha Rothwell. Belinda the 
hotel’s spa manager, develops a special 
relationship with Tanya McQuoid, a wealthy 
woman with many mental health issues who is also 
dealing with her mother's passing. Jennifer 
Coolidge does an outstanding job at portraying 
Tanya, a character that is extremely intense and 


difficult to figure out. 
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‘INFINITY WAR 


It would be foolish to assume that studios 
produce films for the sole reason of movie 
magic, creating art on screen, or bringing to life 
one's wildest dreams and displaying them for 
the public. Sure, it is a substantial reason, but 
above all, studios operate under the notion that 
their investments- actors, crew, special effects, 
marketing team, etc. -yield fruitful and 

К “| profitable results. It wasn’t always like this; from 
ым, | ОРИ MEGA په‎ i DM һе 19205 to the 1930s, films transitioned from 

& the wildly successful silent motion pictures to the 
ambitious, risky, and advanced ‘talkies’-- movies 
with spoken words. It was seen as a 
technological marvel, an opportunity for movies 
to spread their wings and portray characters 

, beyond faces and written narration. It was a 


1 ږا‎ chance to represent people you see everyday 
| ГА and created more incentive to push past 
; b... cinematic and artistic norms. 


With the advent of color in films around the 1950s and 1960s, cinema pushed new boundaries, 
invoking dazzling displays of emotion, pizzazz, and glamor, which in turn brought millions to the 
industry. However, films peaked from an innovative standpoint in the 21st century, failing to 
break new heights besides certain motion-capture and underwater filming equipment. Rather 
than risk stagnating and staying afloat, the billion-dollar industry known as Hollywood found 
new methods to punch tickets and put money in pockets. 


They took a page out of Wall Street (indeed, stock prices are predicated on a company's 
overall performance, but to sell a stock, companies have to market their shares outside of 
potential yields; what does one get out of this stock?). Beyond just the sheer art in a movie, 
studios have to promote their films to profit, thus leading them to resort to soulless methods. 
Movie promotions can come from many different avenues: commercials, trailers, interviews, and 
posters. 


The Godfather, The Silence of the Lambs, and Jaws. These are three of the greatest thrillers of 
all time, and their accompanied posters do the films a great deal of justice. Dark, chilling, yet 
unintuitive, the posters reveal information regarding the movie but leave you asking more 
questions. The darkness surrounding Vito Corleone in The Godfather leaves you pondering 
whether his archetype is heroic or villainous. Why is he by his lonesome self? Since the rose is 
the only item with color, what does it signify? There is a hand pulling strings like a puppet à la 
Geppetto. Is Vito Corleone Geppetto in this case and what is he controlling? 


Why is the moth covering the girl's mouth in The Silence of the Lambs poster? In Jaws, the shark 
is just cool to look at. It imposes a looming threat to unsuspecting human victims, and is meant 
to draw fear in the eyes of audiences. These posters do their job in drawing in audiences in an 
artistic and aesthetic fashion, and the proof is in the pudding: these three films made a 
collective $1 billion pre-inflation. 


Now, take a good look at movie posters like Marvel movies or Avatar. What can be seen? Sure, 
they are all blockbuster movies, considered to be the most anticipated and exciting films in 
modern cinema. But what questions can be asked from surveying these? I'm sure you're telling 
yourself, "Oh hey, he's in this and she's in this," and "Damn, that's a lot of actors." 
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Not exactly the most compelling of observations. This is the dilemma with modern movie posters. Just a 
plethora of notable faces floating in the midst of grand chaos cluttered in front of a photoshopped backdrop. 


Today's posters are uninspired, inauthentic, and heavily marketed disarray meant simply to showcase the level 
of talent that studios have acquired for their $200 million dollar movie. However, just from these three films 
alone, they've garnered an obscene $5.7 billion. On one hand, there is disappointment to be had in the output 
of these posters: soulless, lifeless, factory made. 


On the other hand, these movies make bread regardless. Why waste time and resources constructing a 
beautiful and imaginative canvas when the masses will watch the movies anyway? These movie studios hire 
marketing teams to realize the exact way to construct these posters to maximize their ticket sales, and what 
they've discerned is that the public is not as artistically inclined as some would hope. The average movie-goer 
doesn't care about the nuances of a poster. They don't pay any mind to the symbolism, the metaphors, the 
emotions drawn from the art. They look smack-dab in the center and see Robert Downey Jr. in his iconic suit of 
armor and they are hooked. That's all it takes to fascinate a potential patron. 

This is not to insult the intellect of the masses, but to try to bring to light the result of capitalistic influences in 
the arts and entertainment industry. 


It's not easily discernible that films have turned into a major cash cow for our capitalistic society; Hollywood 
has done enough to promote the idea that they still appreciate art for what it is with the Oscars and the 
Golden Globes. Hollywood has no problem skimming off a few millions to share the best films of the year, 
when they make billions creating one-size-fits-all films targeted to the most common denominator. 


| know this all sounds very cynical. Hollywood isn't all corporate shills and inartistic maniacs. There are true 
filmmakers out there looking to spread their knowledge and ideas to the world on screen. There are films that 
come out every year that make cinephiles go nuts just like in the 1950s. Superhero action flicks are churned out 
left and right; garnering billions of dollars each, and to be quite honest, l've thoroughly enjoyed most of them. 
Indeed, film and its culture are not what it used to be, the motivations and methods have changed, and as 
long as money stands in the way of art, we have to adjust to this new age of film. 
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On April 5th, in the intimate quarters of New York's 
most notable jazz club, | bore witness to the most 
face-scrunching, toe-curling performance that will 
make my first night at Blue Note hard to forget. When 
| heard that Yussef Dayes was coming to the city, the 
drummer who's been redefining contemporary jazz 
since his work in the duo Yussef Kamaal in 2016, and 
whose collaboration with Tom Misch led to the 2020 
masterpiece "What Kinda Music," all plans to save 
what was left in my suffering bank account went out 
the window. Needless to say, this broke college 
student got much more than her money's worth. 


The Yussef Dayes Experience is a music 
collective composed of London's finest--- 
Dayes himself, Venna on the saxophone, 
Rocco Palladino on the bass, additional 
percussion from Alexander Bourt--- and 
North Carolina native, Elijah Fox, on keys. 


It's not so often that a band is defined by its 
drummer, but in the case of The Yussef Dayes 
Experience, Yussef is the life force. He's created a 
sound with a dynamism so sophisticated that | don't 
think "jazz" fully encapsulates it. It's mystical, at times 
earthy, futuristic, a blood rush, pensive, but most of 
all it's incomparable. 


Due to a number of mishaps, | ended up arriving at 
the show late and phoneless, so whatever | write here 
comes purely from memory and whatever few videos 
survived on my friend's phone (which desperately 
needed more storage). lm one of those concertgoers 
that like to record 90% of the concert (and yes, | do 
go back and watch the videos! Don't come for me), 
so being forced to be completely present at this 
show was probably the best thing that could've 
happened. 
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YUSSEF DAYES 


LIVE AT JOSHUA TREE 
(PRESENTED BY SOULECTION: 


On this night, time and chronology became blurred in a continuous flow of 
sound. | can't recall if "Raisin In The Sun,” the smooth groove off of the group's 
Joshua Tree session, came before or after the somber “Tidal Wave,” beautifully 
vocalized by Venna through the sax---- | just remember it being so good that the 
crowd had turned into a sea of bobbing heads and stank faces. The group played a 
number of tunes, some of which were easily identifiable, others not so much, but all 
of them brought out the best in each musician. In "Strings of Light, Rocco's 
suspenseful bass fit brilliantly with the adrenaline rush of Yussef's drumming, giving 
the impression of being caught in a chase scene. In "For My Ladies," though played 
more rapidly in the live version, Elijah brought the sensual essence of the song to 
greater heights on the keys, while Alexander Bourt's organic conga playing helped 
bring it down to earth. At one point, the collective paid tribute to the city with some 
Miles Davis; Venna painted the airwaves with an emotive performance of "Blue in 
Green." After drumming, Yussef's next top skill is definitely finding the best artists to 
work with. As a whole, the artists synced perfectly with each other, it felt like 


watching a lively conversation in song form. 


Throughout the show, Yussef would stop to shout out his influences ranging from [ 
Istanbul to El Salvador. With such a global palate, it's no wonder his sound 
transcends boundaries. And not to mention his stage presence. Watching him 
unleash during his solos was like an optic test of sorts--- the eye could barely keep 
up with how fast his arms were moving. The fluidity of his playing, the closed eyes 
beneath his bucket hat, showed that drumming is, above all else, a feeling to him. 
But just as much as he can tear up a drum kit, he can also go delicate when the 
moment calls for it. Always smooth, always in control. 
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To watch someone of his caliber play was both 
inspiring and intimidating; on one hand, | was awe- 
struck by his level of mastery, and on the other hand, | 
couldnt fathom the amount of training and 
dedication one has to go through to get that good. 
Since seeing the film Whiplash, I've been quick to 
assume that any masterful musician has a tortured- 
artist backstory to them. However, Yussef gave me no 
such vibe. For someone who can get beastly with the 
drums, his personality showed по intensity. He was 
mellow and even a little shy, not looking at the 
audience too much while speaking but smiling all the 
while. The golden energy emanating from his music 


most definitely comes from a genuine, natural 
connection to his craft. НИШ 


Left to right: Elijah Fox, Venna, 
Rocco Palladino 
Some of the musicians stuck around after the show 


ended. | got to meet Elijah, who | felt compelled to 
thank for playing the keys so gloriously, and he was 
super nice (we fist bumped!). Yussef was making his 
way through tables, stopping to talk to audience 
members who were giving him praise. He really took 
the time to engage with everyone vying for his 
attention, and eventually, | got to meet him and gush 
over how amazing he was to his face. Of course, he 
was friendly and gracious, and it felt a bit surreal to 
be interacting with someone who's been a playlist 
essential of mine for years. | didn't want to hold him 


for long, so we got a quick pic, and that was the end 
of that. But if | had the opportunity to meet him again, ino По Yussef Doya Ме! 
| would tell him that his show invigorated me enough 


to last a long while. 


The Nickelodeon-born band, Big Time Rush, was 
a phenomenon on their titular television show 
which first aired in 2009. As they played a 
fictional version of themselves on the show, they 
were also a real band outside of the show. Made 
up of Kendall Schmidt, James Maslow, Carlos 
Pena-Vega, and Logan Henderson, Big Time 
Rush performed their music at sold out concerts 
to a dedicated fan base built up by the show's 
success. 


But when the show eventually ended in 2013, the 
band fizzled out and ultimately broke up. 


During early quarantine, the band released a 
video on their Instagram accounts performing an 
acoustic version of their song "Worldwide" in an 
effort to bring people together during a difficult 
time. This was the first hint toward a potential 
revival. 


That hint came to fruition in December 2021 in a 
massive win for all of the Big Time Rush fans 
when the band released their comeback single, 
"Call It Like I See It." With a similar pop sound, 
they managed to keep their old, recognizable 
sound while still maturing and bringing it up to 
date with music today. 


They have now released seven original songs, a 
few acoustic versions of older songs, and a re- 
release of their song "Paralyzed." "Paralyzed" 
was written and performed on the Big Time Rush 
show, but was never officially released until 
November 2022. This was the song that they 
performed during a notable return to the public 
eye in a performance at the 2022 Macy's 
Thanksgiving Day Parade. 


One of the most exciting parts of their comeback 
was their Forever Tour from late June to late 
August 2022. They performed for sold-out 
venues and proved to their audience that they 
hadn't lost their liveliness in the years passed. 


They received acclaim for the strong energy and 
excitement in their performances in conjunction 
with steady vocal performances. Even though 
years have swept by, the band still entertained 
with lots of choreography and back flips like no 
time had passed. This summer they plan on 
completing their "Can't Get Enough" tour. 
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Since their revival, the band has begun expanding into new 
music styles — most recently with the release of the Spanglish 
"Dale Ра" Ya," featuring Dominican producer and artist, 
Maffio. 


Their success proves that nostalgia sells, especially in the 
wake of the Covid pandemic where many people rewatched 
old movies and television shows. It's true that everything 
comes back eventually and often enough, it is for the purpose 
of making a quick buck when funds get low. Although money 
was likely a contributing factor in the band's decision to make 
their revival, Big Time Rush has not been lackluster in their 
return. They have come back with passion and proved that 
they are willing to bring as much energy as they once did 
while traversing new musical territory. 


n 


1) Til I Forget About You 


Attending a Big Time Rush concert allows people to 
reminisce with pivotal aspects of their childhood. The 
concerts have a positive energy full of crowds who have 
known all of the lyrics for a decade. The nostalgia also helps 
a generation coping with the coming-of-age reality find 
comfort in something safe and familiar. 


Big Time Rush has remained beloved over the years 
because of the iconic era in pop culture that their music and 
television show contributed to in so many childhoods. 
Succumbing to the nostalgia, I'm now going to rank their 
top 10 best songs based on how much they make me miss 
my childhood. 


This is going to be controversial as the number one choice but everything about this song 
is perfect and the choreography is fantastic. Plus who doesn't love the moment where 
Kendall sees Jo in the crowd holding the "I Love Kendall" sign to make amends after 


their argument? 


2) Elevate 


Pitbull level hype. Absolute showstopper of a performance. 


3) Big Time Rush 


What started it all. The "Oh oh oh-oh ohhh" is one of the most iconic intros to a song. A must have. 


4) Paralyzed 


The one that got away. This one is underground. This one is indie. Only real ones know about 
Paralyzed. It's funny that in the episode they classified this song as "rock" when it's very much not 


but I'll let them 
have this one. 
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5) Windows Down 

Feels. Like. Summer. They single-handedly rang in the summer season circa 201 with the music 
video of them surfing, driving with the top down, and diving and flipping into water off rock 
cliffs. Incredibly catchy. 


6) Worldwide 


This one had us all boohoo crying. Beautiful song with a revolutionary take on the classic 
airport scene. We'll miss you Jo. 

7) Halfway There 

Love the build up to the chorus in this one. Awesome verses with wholesome lyrics. 

8) Big Night 

This one slips under the radar. One of their first songs and it showed their potential well. Very 
hype. 

9) Famous 

A classic that represented a pivotal moment in their journey. Love it. 

10) Boyfriend 

I know this is #1 for a lot of people and is probably their most memorable. It's very good and 
holds an iconic moment in pop culture, but is also arguably overrated which is why it deserves 
top 10 but not very high. 
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Де тЫ BOOMIN: 


THe ENSUNG HERO OF TRAP MUSIC 


BY SnccKAn VISHWANATHAN 


When you think of the musical genre 
hip-hop or rap, who are the first names 
that come to mind? Legends like 
Eminem, Jay-Z, 2Pac, Nas are surely at 
the forefront. These artistic geniuses 
popularized the rhythmic bop and 
swagger of urban music in the 1990s 
and 2000s, transforming hip-hop from 
a reviled subculture to a beloved 
multi-billion dollar global industry. 


In the midst of its rising acceptance, 
hip-hop as a genre spawned numerous 
sub-categories including the bouncy 
beats of boom-bap, the volatile rage of 
rap rock, the southern pops of crunk, 


and the most recognized and 
commercial of them all— trap. Trap 
music, a тоге simplistic and 


computerized approach to rap, carved 
out careers for popular 2010s artists like 
Drake, Young Thug, Gunna, Gucci Mane, 
and many more. Escaping the 


"Metro 
Boomin 
Want 
Some 


More, 


МЕРЕ 


eponymous drug-filled trap houses іп 
Atlanta, street rappers and producers 
made names for themselves freestyling 
lyrical rhymes about race, sex, money, 
drugs, law enforcement, basketball, and 
the rap community. Laced with catchy 
percussive patterns and captivating 
musical backgrounds using electronic 
drum machines, trap music quickly 
became a staple in popular culture, 
engulfing the radio, cinema, television, 
commercials, and sports programming 
all around the world. 


While many hip-hop historians and 
enthusiasts credit T.I for headlining 
the first major trap release in 2003, 
commercially it was not as successful 
as his contemporaries' releases at the 
time. Trap as a merchandised genre 
stagnated for more than a decade 
before becoming reintroduced to the 
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mainstream audience with the release 
of Fetty Wap’s “Trap Queen” in 2015, 
kickstarting a new fusion of trap and 
pop. However, if you listen to the track 
now, the beat does not sound like 
modern trap; still incorporating 
elements of early 2010s rap, the song, 
arguably, has not aged well. 


The man responsible for the current 
age and sounds of trap is Leland Tyler 
Wayne, also known by his stage name, 
Metro Boomin. Metro Boomin, who 
began his rap career in 2009, gained 
fame and recognition for producing 
the beats on various trap songs in the 
mid-2010s, collaborating with Drake, 
Post Malone, and the Migos. In 2015, he 
executively produced the hit album 
released by Drake and Future, "What a 
Time to Be Alive." Metro brought a new 
wave of trap, emphasizing the infinite 
number of drum patterns that beat 
programs can create, and mixing it 
with melodic samples from 1970s back 
pockets to current-day pop songs. His 
production style ranges from hard, 
gritty, and underground trap that 
highlights the rough side of life to 
introspective, ethereal, and deep 
pulses. His versatility as a producer 
brought two things to the game: a 
higher attention to detail to the 
production aspect of rap and greater 
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Shoot 
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commercial attention to him as a trap 
producer. He quickly became the most 
sought after producer іп hip-hop, 
signing to the popular record label 
Boominati Worldwide. Не soon 
released a string of self-produced trap 
albums in 2016, 2017, 2018, and 2020, 
joining forces with heavy hitters like 21 
Savage and Travis Scott. Not only did 
Metro Boomin become an innovator of 
trap music, he became an unsung face 
of the industry. 


It can be argued that Metro Boomin 
may have released his best album yet. 
In December of 2022, he came out with 
"Heroes and Villain,” an ambitious 
trap project featuring the likes of 
Future, Travis Scott, Young Thug, Don 
Toliver, 21 Savage, ASAP Rocky, and 
more. Giving off a dark, eerie, yet 
tranquil vibe, Metro Boomin proved he 
has the capability of maintaining the 
gritty energy of trap in various 
manners. “Heroes and Villains” has 
easily his most commercially 
successful project, resulting in him 
being the only trap producer in the 200 
most streamed Spotify artists, of 
which he is #28!! Not only has he shown 
beyond doubt that he is the most 
influential trap figure of the 2010s, he 
has proven that he is here to stay... 
and he want some more! 


ч 
ы 
~ 


MI RAGE Photo by Kyle Hand 


ojo 


оГорирн әу Aq ٥٧0 


ојемо|т7 иоәс Aq „бишозошон, 


RUTGERS REVIEW | 45 


"CHEEK ТОЖНЕЕК 
BONE” 


THE OLDEST COSMETIC REVOLUTION 


ЧЧА! VNVHVS АЯ 


a 5 i е бу 
ATTRACTIVENESS BUCCAL FAT REMOVAL COSMETIIC INDUSTRY 
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New York University conducted a study in 2014 that 
examined how human brains judge faces. Scientists Ryan 
Stolier and Zachary Ingbresten assessed amygdala 
activity using neuroimaging techniques; they noticed a 
significant correlation between trustworthiness and high 
cheekbones. The results seem to indicate that humans 
may have a subconscious preference for individuals with 
pronounced cheekbones. 


The explicit obsession for dramatized cheekbones 
surfaced in the early days of television. Katherine 
Hepburn's sculpted features headlined beauty 
magazines. The “Material Girl” obtained a cheek 
augmentation. Disney's beloved original (and modern) 
princesses- Snow White, Cinderella, and Sleeping Beauty- 
all share the perfect facial bone structure. Countless 
musicians, movie stars, and models are perpetually 
envied for their divine beauty. Women and men across 
the world fumble with their blush brushes in an attempt 
to emulate the desired cheeks. 
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However, model Chrissy Teigen, 
the spouse of John Legend, is 
the first high-profile figure to 
publicly admit her buccal-fat 
removal procedure. In the fall of 
2021, Teigen revealed her 
cosmetic surgery on Instagram: 
“I'm seeing the results and I like 
it.” Buccal fat instantaneously 
became a buzzword in the 
beauty-makeup corner of the 
internet. After observing its 
effects on Chrissy Teigen, 
individuals began to accuse 
other renowned artists of 
buccal-fat removal. Lea 
Michele's ( the tv show Glee star) 
fall 2022 Instagram posts 
sparked social media 
enthusiasm; her fans noticed 
that her cheeks were more 
hollowed than in her previous 
photos. 


Bella Hadid. Dove Cameron. 
Anya-Taylor Joy. Erin Moriarty. Zoé 
Kravitz. Angelina Jolie (the 
woman who is celebrated for her 
narrow, hollow mien). All of them 
are suspected to have effaced a 
portion of their cheeks. If one 
compares the initial career 
photos of these artists to their 
current portraits, one can discern 
a significant difference in their 
faces. It seems as though 
influencers are increasingly 
jumping on the bandwagon of 
buccal-fat removal. 


But what message does the trend communicate to its 


large, impressionable, adolescent audience? 


The insecurities of teenagers, and even young adults, are 
exacerbated through social media. 21st-century youths 
are constantly bombarded with restricted beauty 
standards. Yes, there are body-positive movements, but 
their presence fails to decrease body modification 
movements. Everyone is caught in the middle of this 
convoluted tug-of-war between authenticity and 
superficiality. Rest assured, there is more to buccal fat 
removal than meets the eye. 
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The mechanism of the procedure seems less invasive than other plastic 
surgeries: the surgeon makes incisions on the inside of both left and right 
cheeks to expose the buccal fat pads (these pads make faces rounder 
and fuller). Then, the surgeons will press on the pads to push them out 
for removal. Later, the incisions are closed with sutures- sterile surgical 
threads. Do not be fooled by the simplicity--- it does not subsidize the 
cost. The market price for buccal-fat removal can fall anywhere between 
$5,000 to $20,000 in the United States. 


Furthermore, buccal-fat removal has unintended effects due to aging- 
ironically. Even without artificial cheek deletion, cheeks lose fat as one 
grows old. It is not difficult to imagine the magnified effects of this on 
someone who underwent the procedure; as they grow older, they will 
appear more gaunt and cadaverous. Unfortunately, midface distortion is 
an inevitable future for many beloved celebrities that procured this 
“cosmetic update". 


The age-old lesson remains unchanged. Beauty is temporary. Maybe the 
subconscious mind does favor certain appearances over others, but it is 
crucial to be aware of these preferences and reconfigure them. It is 
crucial to understand that beauty is up for interpretation; it is dangerous 
to strive to fit one interpretation. 
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LUCID 


BY ELIZA ROSENTHALE 
(INSPIRED BY LA CLEF DES CHAMPS BY RENE MAGRITTE) 7 


WHEN THE GLASS SHARDS OF THE WINDOW FELL 
TO THE FLOOR THEY TOOK THE LANDSCAPE WITH THEM 
AND SUDDENLY PIECES OF CRYSTAL SKY AND FLECKS OF OAK LEAVES 


WERE UNDER MY FEET IN THE LIVING ROOM 


As | PEERED THROUGH THE JAGGED HOLE 


WITH MY EARS | SAW THE SHRILL CHIRRUPS OF A ROBIN 
WITH MY BARE ARMS | SAW THE SWEET TOUCH OF THE WIND È 
WITH MY NOSE I SAW THE MUSKINESS OF THE WET DIRT 


AND | REALIZED I HAD NEVER SEEN MY FRONT YARD BEFORE 
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“WHY HASN'T NETFLIX CANCELED THIS STUPID SHOW?" 


Perhaps all of us want to ask. “Emily in Paris” has been running for two years, and the 
third season only escalates its foolish plots and characters. Nonetheless, the show 


_ Unlike Emily, 
Will Be Robbed in Paris. 


By Yvonne Liu 


An ongoing theme throughout the 
show is social media. Emily's 
absurd but glamorous life in Paris 
certainly brings attention to her 
social media account, but on social 
media, she never shares her 
outrageous behavior. Her followers 
only see carefully selected aspects 
of her life. We as an audience see 
Emily's life without a social media 
filter. Still, its hard to find anything 
reasonable about her as a terribly 
flawed person. She seems to work 
very well all the time. All of her 
difficulties сап be solved 


2 S 


miraculously with a snap. Camille is | p». : 


still willing to be Emily’s friend even > C) Y | SE 


after realizing Emily has slept with 
her boyfriend. And the only trouble 
in her life seems to be deciding 
between two handsome guys. 


100k views 
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Season 3 makes an interesting echo of Emily's 
love interests, Gabriel and Alfie, and her 
choice of whether to return to America or stay 
in Paris. It's still an unrealistic choice, but it's 
the idea of the third season, which is "not 
choosing.” The episodes are likely to give the 
audience an escape route from reality. We 
tend to make careful choices when faced with 
two job offers and reject the date that we are 
not very interested in. But Emily, in the plot 
arrangement, does not need it. She never 
needs to choose between her options, but 
simply sinks into the beautiful and bizarre city 


After Season One, many people 
responded on social media by making 
videos showing “real Paris life.” Emily 
never encounters pick-pocketters in the 
show, but this is what you might face in 
Paris. And it's likely that your neighbor 
won't be a handsome chef who runs a 
restaurant downstairs. You also won't 
meet a crazy rich Asian girl who happens 
to speak English in the park. It's as if 
people know Emily's life isn't real, but 
they are still caught up in an adult 
fashion fairy tale. 


of Paris. 


Everyone hates Emily because she is extremely verbose, 
ringarde, greedy, and never changes her American accent 
when speaking French. But Netflix still makes the series 
precisely because Emily enjoys a life of being liked without 
being likable. Like Emily’s social media persona, this story 
Is an experience that is edited to be unrealistic. 


As we browse through exciting moments on 
social media, we also see the unrealistic world 
it has created for us. Social media has 
empowered us to edit our lives. We can ignore 
actual problems by focusing only on our 
highlighted moments. You only see other 
people's glamourous or hilarious reels and 
believe these are real. But even the most 
fantastic bubble will always pop, burst, and 
barely leave a trace on the ground. 

| may travel to Paris one day, but | will turn off 
my social media. | won't try to collage a life that 
isn't true to me, and | won't be browsing and 
| scrolling through thousands of Emily versions 
БУ of “Paris.” 
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THE TALE OF 
TWO 
ROALD DAHLS 


BY SAHANA IYER 
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A decent portion of my childhood was spent obsessing over Roald Dahl's literature. | was inspired by 
many of his protagonists. Selfless Charlie Bucket. Intelligent Matilda. The courageous little boy from 
The Witches. The righteous little girl from The Magic Finger. |, among the vast young audience of 
Dahl's, wore rose-tinted glasses. | was unable to see the greater implications of the grotesque and 
abnormal occurrences within my favorite books. 


Principal Trunchbull- a child-hating woman- chooses a career that requires her to be surrounded by 
them; she tortures children by shoving them into cupboards with broken nails and glasses (the infamous 
Chokey) and forcing them to consume pounds of chocolate cake. The Grand High Witch plans to rid 
the world of children by turning them into mice. The Twits play cruel jokes on each other and harass 
their pet monkeys- the Muggle-Wumps- to stand on their heads until they pass out. And do not get me 
started on Charlie and the Chocolate Factory. Augustus Gloop is sucked into a pipe after drowning in 
the chocolate river. Violet bloats into a giant blueberry. Mike is shrunk to the size of a chocolate bar. | 
always wondered why Willy Wonka never faced any repercussions. 


In a recent Abnormal Psychology class with Professor Lyra Stein, we discussed Willy Wonka's 
schizotypal personality disorder; patients with this disorder have a limited number of friends and 
relationships. They exhibit inappropriate emotional responses. They are suspicious and paranoid and 
appear eccentric to others. These sets of behavior are perfectly modeled by Willy Wonka. 


There has been a recent debate over Roald Dahl's 


censorship. Puffin Books (a publishing company) 


and Inclusive Minds (a collective passionate about 


inclusion and accessibility in children’s literature) 
collaborated to alter “offensive” descriptors and 


The various discrimination embedded in his 
stories is now more significant- more apparent. 
It begs the question, is it acceptable for 
children to read unfiltered Roald Dahl books? 
Should libraries be stocked with books by Roald 


references in his writing. Many criticize these Dahl, and even Dr. Seuss (another racist 


changes with the belief that literature should children's books author)? The true dilemma 
remain untouched. The current Prime Minister of 


Britain, Rishi Sunak, asserted that “works of fiction 


concerns separating the art from the artist. 
should be preserved and not airbrushed." Whether Second, Roald Dahl wrote short pieces for 
you agree or not, one thing is certain: Roald Dahl is Playboy. | stumbled upon them while attempting 
a controversial figure. to search for a Roald Dahl children's classics 
audiobook in the Libby app (the app allows 
access to digital content from your local library 
with a valid library card). Dahl's first entrance 
into Playboy was through a collection of four 
adult short stories titled Switch Bitch (1974). The 
four stories were separately published in 
Playboy between 1965 and 1974. The common 


theme in all the stories is rape by deception. 


The Visitor is centered оп the fictional 
character Uncle Oswald who finds himself 
stranded in the Syrian desert; a generous (and 
wealthy) family hosts him. Later, he makes plans 
to seduce either the wife or daughter of his 
Syrian host. Oswald thinks he succeeds when he 
has a night encounter with a feminine figure- 
only he cannot name the other party involved. In 
the morning, the host reveals that he has a third 


(secret) daughter hidden from society- the third 
daughter is afflicted with leprosy. 


However, | had no knowledge about the extent of 


his controversies. | discovered two new pieces of The Great Switcheroo is а  misogynistic, 


information about this enigmatic writer. First, Roald perverted tale of two husbands that conspire to 


Dahl was a self-proclaimed antisemitic. In 1990, exchange their wives for one night; both 


Roald Dahl interviewed for The Independent: " I'm husbands feel jaded by their current sex life 


certainly anti-Israeli and l've become anti-Semitic and are open to experimentation. So, they 


in as much as you get a Jewish person in another exchange coitus techniques and perform the 


country like England strongly supporting Zionism... switcheroo. The next day, their wives raved 


there aren't any non-Jewish publishers anywhere, about having the best sexual experience of 


they control the media—a jolly clever thing to do— their lives. 
that's why the president of the United States has to 


sell all this stuff to Israel." 
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| listened to Roald Dahl's independent short story- The 
Bookseller (first published in Playboy in January 1987)-- on 
audiobook a couple of months back. The first lines promised 
innocence and the warm smell of worn-out books neatly 
stacked against the wall in a small corner library: “If you 
peered through the window itself you would see that the walls 
were lined with books from floor to ceiling, and if you then 
pushed open the door and went in, you would immediately be 
assailed by that subtle odor of old cardboard and tea leaves 
that pervades the interiors of every second-hand bookshop in 
London. Nearly always, you would find two or three customers 
in there, silent shadowy figures in overcoats and trilby hats 
rummaging among the sets of Jane Austen and Trollope and 
Dickens and George Eliot, hoping to find a first edition.” 


However, you quickly discover the nefarious side (real) business 
the booksellers kept. Miss Muriel Tottle and Mr. Buggage 
targeted wealthy families in England- they kept track of the 
husbands’ deaths. Once a husband died, they sent an invoice 
to the wife detailing the promiscuous books supposedly 
ordered- but not paid for- by the husband. The booksellers 
justify the expensiveness of the books as a consequence of 
their erotic nature. The mortified wife would then pay a huge 


sum of (hush) money. 


Roald Dahl's adult short stories are far more explicit and 


malevolent than their children counterparts. Yet, a similar pattern 
can be found throughout all his writings; his characters are social 
deviants saddled with mental illnesses and shocking fetishes. | 
am now unable to enjoy his work as | did previously. Nonetheless, 
| will continue to watch Matilda once a year as | have done for 
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Photo "Winter Vignette" by Nikhil Kolachalama 
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Picture а 10-уеаг- 7 girl бе ай 308 her TT "um the school DETE Why is she 
running after him? She has to confess her love to him even though she knows with 100% 
certainty that she will be rejected. Her crush has told her before that he doesn't love her, let 
alone like her. Rejection does not stop her, in fact, rejection is not even redirection, at least not 
until she is ready to give up. What happens? She catches up to her crush and unsurprisingly, 
she is rejected. Does she care? Absolutely not. She moves on to being delusional about 
something else in her life 


That 10-year-old girl is me. For the last 9 years of my life, maybe even more, | have lived in 
delusion. My false reality paints me as a do-good, inspirational, self-righteous, politically 
correct, and faultless person. 


While delusion takes up a reasonable quantity of space in my life, it does not take away from 
the fact that | am self-aware and not alien to the many imperfections | have as a person. My 
delusion is merely a harmless accessory that makes my day-to-day life more interesting. 


Delusion as a way of living has many positives- It directs me to think that everything will 
always work out, | don't let small things bring me down, | don't struggle with self- 
worth/respect and my life is more fun. While brainstorming negatives, the only thing that came 
to mind was that | live in a false world. Although, | see no concern with that because my false 
reality does not possess dangerous intentions that fiddle with life in the real world. 


Simply put, delusion is a mirage, a fantasy, or even a figment of the depths of my imagination. 
Delusion is also factually incorrect and a belief in something untrue, but that's beside the point. 


How do you go about living in delusion? Well, for one, you don't let small 
things bring you down. If you're anything like me, you embarrass yourself daily, 
but those embarrassing moments that you have are inconsequential in the 
grand scheme of things. In fact, the worst part of embarrassing moments 
is that other people see you and perceive you differently as a result, 


right? If you tap into your delusions, you will no longer see events as 
embarrassing because delusion partly paints the world as you want it to be 


seen- meaning that when you embarrass yourself, nobody‏ ہے 

actually sees what you did or finds you strange, rather they 

| move on quickly and don’t change their perception of you. 
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Did you face plant off of the EE, spill an entire hyrdoflask’s worth of water on yourself in 
the middle of class, or maybe accidentally like all the comments under someone else’s post 
on Instagram? | have. I'd say these are objectively embarrassing moments yet they are not 
causes for embarrassment for me but rather amusing anecdotes | tell. Maybe you’ve had 
more embarrassing moments, or you struggle because you feel ashamed of what 
happened— that’s completely fair. Although, if you tap into your delusions, you may no 
longer be mortified or care that something awkward happened to you. Getting rejected by 
someone you're romantically curious about is an indescribable feeling of everything just 
sucks. If you want to save yourself from getting hurt and feeling the pain, you should 
maybe tell yourself that it wasn’t meant to be, tell yourself it's them and not you, and don't 
let rejection exhaust your self-confidence. Suddenly, after this approach, things seem 
better and the rejection is no longer a blow to you as a person but instead something that 
just happened. For me, delusion is about overarching confidence. Confidence that has 
kinda taken over my life and my view of the world. Nevertheless, my way of thinking and 
living has saved me from wallowing in situations that went wrong and has always been a 
means of staying strong. Delusion can enter your life in so many forms- how confident you 
are, how you approach romantic settings, your perception of the world, and so much more. 
It is up to you now- will you incorporate a harmless means of living to your life in order to 
make the grass greener, the sky more blue and your world just a little bit brighter? 
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Art "Complementary Three-Fourths" by Amithi Pathak 
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Recovery: | dream. 
By Eva Jardine 


I pull the night around me into a cocoon, 
Eyes poking through like stars that shift 
And move in the wind that is breath. 


My blanket body unwraps to show 
Another worm. The third, fourth, fifth 
stage asks for More. For hair 


And teeth I think. For a wider stage, 
A stronger head. A louder mouth 
That gapes with hope. 


By the time I’m there I'll be too 
Weak to fly. The first worm forgets 
To bloom. 


| poke a hole through the cocoon/poke a 
Hole through more skin. Underneath, 
Again, is bright and pouring light. 


Photo by Logan Sabol 
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A few days ago, I т. 1 Honors College senior T- 


shirt and the postcard I wrote to myself at the beginning 
of freshman year. ‘Twas curious to see how cringey it 
would actually be, but reading it reminded me of how 
much.intent I try to put into everything that I do. At the 
Aime of writing it, | wanted the future me to have 


7 | something meaningful and indicative to look back on. It 
surprised me to see how reflective and mature I still 


sounded in the way I was forecasting my next four years. 

"1 ended my letter saying "I hope I didn't hold back. I 
hope I found myself. I hope I am happy." And wow, oh 
wow, did that hit after everything I had been through 
these past four years. 


My college experience had a pretty rough start. I had to 
start off with a broken ankle, which made things really 
difficult for me the first few months. It meant having 
sore arms from walking around everywhere with my 
crutches. It meant feeling hot flashes of embarrassment 
from them bringing extra attention to myself. It meant 
missing out on the fresh excitement of partying at New 
Brunswick's finest frat houses that everyone else was so 
buzzed about experiencing. I blamed-myself so much 
for bringing this onto myself by my aw 


learn to skateboard. Could I. have cho en 


for getting temporarily disabled? | 
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Then, of course, I will not fail to mention my scarring 


roommate experience. It all started out well and I 
desperately wanted us to bond and be friends. But 
over time, my boundaries were more and more А 
disrespected, starting from me coming back а 
weekend home to a bed that was very clearly sle 
It turned out she had put her guy friend to sleep it 
my sheets after a night of partying. A stranger male’s 
sweat and alcohol is exactly what a girl wants to come 
back to, right?! The fact that she didn't think to ask me 
for my permission blew my mind. In my first | 
confrontation with her, I kept my cool. Yes, there were 
multiple times after, to which my response wasn't so 
collected. It's bad enough I had to address it at all, but 
repeatedly? It didn't seem like a hard ask to simply 
stay out of my things. 


I grew paranoid and anxious, spending as little time 
as | could in the room with her, frequently going 
home for weekends, but making sure I always took 
before and after photos of my bed for proof I wasn't 
going bonkers. It was a disaster. There grew so much 
tension in our interactions. Her friends tested my 
boundaries, too, and looking back, I can't believe how 
much I kept silent and let them trample over me. 
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Just about when I was really starting to warm up to the 
idea of requesting a room change because | couldn’t 
take it anymore, we were sent home for the lockdown. It 
was a blessing in disguise, at least in that moment, 
because I didn't have to deal with that anymore. I am 
still not quite over how much I let slide. But I also know 
that I did do my best to defend myself at the time, and 
despite clearly communicating my boundaries, they 
were still dismissed. I think that the same day I picked 
up the postcard, I finally saw her after all this time, an 
didn't really feel anything. Not nearly as anxious as I | 


would have been back then at the idea of a possible rûn 


d already been 


Before being sent into lockdo 
going through an identity crisis. I didn't want to transfer 
to the business school the way I first set out to. I wanted 
to go to art school. How was I supposed to navigate 


through shifting paths while being fully remote? I had to, 


though, I had no choice. Classes were difficult to sit 
through, and my lack of discipline and motivation really 
dragged me down. Everyday was a cycle of going to sleep 
insanely late, waking up early for class and hating 
myself for how sleep deprived I was, or for how angry I 
felt at my parents for no reason. So much self loathing, 
in a place that I didn't want to be in. 
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myself at once, as if somehow, by catching up on all the 
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at house without company - it is 


(ег George Floyd g gave me a necessary shake 
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stories, | would redeem myself. | was overwhelmed and 
engulfed by all the negativity around me. I felt awful 
about myself, about my life, about the world, as can be 
said for many other people who were having similar 
experiences at such a challenging time. 


Slowly, things started working themselves out. Over that 
summer, my transfer worked itself out and I was finally 
officially a Mason Gross Student! My energy and 
motivation started coming back. I had this newfound 
excitement to make new creative work. I was starting to 
get inspired about my new photo and art project ideas. 
Soon after that, we finally returned back home to NYC 
and I couldn't be happier. That summer was full of 
creativity for me in so many ways. I went on bike rides, 
stretched, danced, cooked, engulfed myself in self-help 
content of all kinds. I felt my confidence growing 
exponentially. Finally, I felt good about myself. 
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Naturally, that attracts people. The November of my 
sophomore year, my future-to-be but now ex-boyfriend 
reached out to me on my birthday. After a lengthy talking 
stage and weighing out if we were both worth seeing each 
other during a pandemic going on, we finally went on a 
date. I walked away from it with a jittery warm 
confirmation that wanting to see each other again was 
definitely mutual. 


This brought upon one of the two happiest times of my 
life, the other being my early childhood growing up in 
Moldova. | was over the moon to be falling in love for the 
first time, all the while, failing to shake off the deep fear 
that it was temporary, and that I will be abandoned. I 
tried so hard to put a rein on my insecurities quickly 
enough for it to not interfere with my relationship, but it 
wasn't enough. I'd get in my feels about certain seasonal- 
themed dates with him not happening, to which he would 
say, 'there's always next year.’ But I never told him that I 
was upset because I feared that by the time next year 
rolled around, he wouldn’t want to do those things with 
me anymore, let alo e be with me. | felt like I was racing 


fulfilling prophecy, or тау we ju Ist v | aren't meant to be, 
but the breakup sent me into the worst spiral I had ever 


experienced. 


It wasn't just about the breakup, it was about all the fears 
I had coming true, therefore making all the beliefs I had > 


about myself real. It triggered a downfall within me, and I - 


got sucked into feeling guilt and shame about where I 
had come to be. I felt worthless, and really struggling to 
find ways that I actually contributed to his life. This 
period was also intermingled with two of my closest 
friends since middle school breaking contact with me. I 
had never struggled so much before. How could 1 not take 
three of the most important people leaving me as 
confirmation that something was wrong with me, and 
that my deep fears of abandonment are justified? I always 
have a hard time parting with the past, especially when it 
meant so much to me. I began to question everything - 
the way I show up in the world, the way I make 
connections, and the fears that hold me back with both. 
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Time heals all, they say, and it does. I am very far from 
figuring it out, but I am in a good place now, thanks to 
everything this academic year has offered, especially this 
Spring semester. | feel proud and accomplished to have 
pushed myself as hard as I ever have before, and come 
out the other end. I have had the problem of stretching 
myself thin all throughout college, and 1 can feel how 
much I overworked myself in my exhausted body - it 
always comes at a cost. The benefit for me, though, was 
finally getting to a place where І am ready to enter the 
real-world as an experienced designer, photographer, 
artist, and storyteller. My internships have taught me so 
much, during which I had the chance to connect with 
amazingly supportive people. Commitment to the Rutgers 
Review has given me one of the most rewarding 
experiences of seeing first-hand the beautiful work that 
can result from collaboration. I have had the pleasure of 
being a part of my design thesis show and a photography 
show at a gallery, from which I got all the confirmation I 
needed to know that this is where I am meant to. be. | 


Now to answer my past self, did I hold back? 1 
certainly did. I stayed silent when I didn't like 
with someting out of fear of rejection, and 


2 
2 


old wrinkled raisin. But | am underst АП : 
my greatest strengths and most persistent thaws. lam 


proud of my decision to follow my gut to go to art school, 


because I know nothing else would ignite me with passion 


‘sense of happiness. For what it's worth, І can truly 
say that I am really happy with my college experience, but 
even happier that it is coming to an end. You did good, 
old me, and now onwards to all the livin' the future hoe 
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| Learned From You 


(for mom) 
Y 
By Marwa Daftani ) 
1 4, ۱ 
| remember that horrible brown carpet and sitting criss cross ~ 


while | told you which nails to paint what color, 
that mauve you always had a preference for and still do. 


Our thursday nights and picking out a princess movie to watch, Я 
seeing who could fit the most grapes in their mouth. 
You never let me cross the street on my own unless 
it was to throw out the garbage. 


| remember building ІЗ and apartment 08 and how 

lucky we felt in the winters being so close to the laundromat. 
The small tube of Chanel rouge, 

and how you made it last for years. 


Stacked cassette tapes of old singers, the walls vibrating : | 1 
and the downstairs neighbors ringing our bell. ) 
| clung to your pink pant leg when guests came over, | 4 
and you would make pastries appear like magic. 

| remember the butterfly clip you always wore in your hair 4 

and how you gave it to me when | cut my bangs too short and cried. 

The scarf you tied around my neck after we saw Roman Holiday. 

Hitting the side of the tv when it wouldn’t turn on | 
and its slight yellow-green halo when you finally got it to work. 4. 


Тһе red cloud blanket you would throw оп me when | was sick, ۷و‎ 
it always smelt like that 5th avenue perfume. لا‎ ane 
The chestnut vanity, its lace doily and framed moments. 


| remember you when you’re in the next room 
and 1 use my lipstick as blush. 
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"Over the River to the Mountains" by Snehal Ajakkala 


Today’s Today 


By Sofia Pasqua 


Today’s defaced as nights turn cold 
Dancing under streams of gold 


Today I lick the future’s mouth 
Bitter as the moon moves south 


Despite my protest to this day 
The fates still always find their way 


Today I lost my baby voice 
So long— today's today 
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"Venus Dreaming" by Jocelynn Dow 


RUTGERS REVIEW |68 


the evening you died 


By Samara Ghali 


the evening you died 

you welcomed my arrival 

with a sad kiss 

with profound relief 

and under my tongue 

was a chalky breath i refused 
to release and words 

i refused to say 

small and terrible and metallic 


and all at once you understood and 

your skin began to peel from muscle 
loose and tender 

like you'd been soaking in hot ginger 

and for once i saw you 

the rust on your tendons 

the strings of tissue overgrown like weeds 
the convulsing pulp of your liquid body 


your throat ached with the rest of you 
and the corners of your upturned lips 
stretched toward the earth 


in a frightening way 


and as is the usual 

i bandaged your shredded flesh in vain 

because i didn't have the stomach to tell you that i died too 
a long time ago 

my blemishes obscured 

by the black cloak 

i begged you to strip me of 
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HAVE SUBMISSIONS/COMMENTS/INQUIRIES ? 


WANT TO JOIN THE RUTGERS REVIEW? 
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